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and that all Congresses strive to control executive policies. Yet,
the old theory has proved useful as a norm, and the excessive
confusion of the three powers in other states leads us to cherish
it more than ever. In the same way, although the distinction
between lyric, epic and drama threatens to break down at every
point, still, with many dents and bulges, with many leaks and
patches, it retains its clumsy efficiency.

The most obvious, and the crudest, difference between the
fundamental genres is a typographical one. We put the label
lyric on all short poems, drama on all dialogue, epc (or narra-
tive) on long continuous pieces in prose or verse. In most cases,
this rough test works well enough j so well that it will be suf-
ficient to note a few manifest exceptions.

The dialogue form, in particular, may be delusive. It is pos-
sible to have works written entirely in dialogue, which are not
meant to be considered as dramas. La Celestim is on the bor-
derline. This odd and fascinating Spanish masterpiece appeared
as La Comedia de Calisto y Melibea (1499) in sixteen acts; it
grew to twenty-one, perhaps to twenty-two. Needless to say
that it never was performed as it stands; it is far too long for
the stage j and the story, although full of exciting incidents, is
too diffuse for dramatic interest. It is purely and simply a
novel y and, to make confusion more unfathomable, it is a double
hybrid, for it offers a most curious blend of the romantic and
the realistic. The novel in dialogue has not disappeared: the
best treatment of the Dreyfus crisis that has come to our notice,
]eem Barois, by the Nobel Prize winner Roger Martin du
Card, is in that unusual form.

Thanks to Plato, the philosophical dialogue is well estab-
lished as a genre $ it is found in all literatures, and, only yester-
day, Salvador de Madariaga used it to discuss contemporary
problems/ It hovers on the uncertain boundaries of the drama:
it is not essentially dramatic. An attempt was made to extract
out of Plato a tragedy on the death of Socrates: but it was not a
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